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VORWORT DES HERAUSGEBERS

Als ich wihrend des 13. Internationalen Byzantinistenkongresses, Oxford
1966, den Autor dieses Bandes kennenlernte, kam das Gespréch sehr bald auf
die neue Romanos-Ausgabe von Maas—Trypanis (Oxford 1963). Constantine
A. Trypanis, Professor of Byzantine and Modern Greek an der Universitit
Oxford, Schiller und Verwalter des wissenschaftlichen Nachlasses von
Paul Maas, teilte mir damals mit, dal er die kritische Edition von 14 meist
anonymen Kontakia des 6. und 7. Jahrhunderts so gut wie fertig habe. Mit
Riicksicht auf die aus technisch-wirtschaftlichen Griinden verzégerte Druck-
legung des 2. Bandes der Romanos-Ausgabe war es ein Gebot der amicitia
byzantinologorum, die Edition der 14 Kontakia im Rahmen der Wiener Byzanti-
nistischen Studien anzubieten. Es bedeutet fiir mich eine besondere Genugtuung,
daB die Osterreichische Akademie der Wissenschaften das Manuskript zum
Druck annahm, so dal es nunmehr frither als der 2. Band der Romanos-
Ausgabe erscheinen kann.

Wien, im Februar 1968
Herbert Hunger



PREFACE

In presenting the critical edition of these fourteen early Byzantine
cantica I am well aware of the many shortcomings a work of this nature
is bound to have at the present stage of research in the field of Byzantine
religious poetry; it is, however, hoped that through this edition a fuller
picture of the literary genre of the konmfakion in the sixth and the seventh
centuries will become available to scholars, and that this will stimulate further
research.

I am greatly indebted to the Institut de Recherche et d’Histoire des
Textes of Paris, the Vatican Library and the Library of the Abbey of Grotta-
ferrata for the microfilms and photostats they put at my disposal.

The present work was started some years ago at the instigation of Paul
Maas, and it is to his memory that I gratefully dedicate this volume. I should
also like to express my thanks to Dr. K. Mitsakis, Mr. S. Davies and Mr.
_ S. Winkley for the help they have given me in the preparation of this book.
" Finally, I should like to take this opportunity of thanking the Austrian
Academy of Sciences for including this volume in the Wiener Byzantinistische
Studien, and Professor Herbert Hunger for the interest he has shown and the
generous assistance he has given in bringing it to publication.

C.A.T.

General Introduction

The kontakion, the Byzantine sermon in verse accompanied by music?,
is undoubtedly the most important achievement of Byzantine literature.
This literary genre reached its peak in the 6th century, when Romanos the
Melodist composed kontakia, which have been called “masterpieces of world
literature’’2.

But Romanos was not the only poet who distinguished himself in this
field. A number of significant kontakia by other poets have survived, some
of which have been convincingly attributed to the 6th and 7th centuries.
Fourteen of these were singled out by Paul Maas as the most important?,
and it was at his suggestion that I undertook to prepare a critical edition of
them*. This, together with his edition of the cantica attributed to Romanos,
would, he hoped, complete the picture of the kontakion from the end of the
5th to the middle of the 7th century, the great period of Byzantine religious
poetry. It is my deep regret that this book was not finished until some years
after Paul Maas’ death, so that he never saw the final form of a study to which
he contributed so greatly.

The majority of the fourteen kontakia included in this volume are anony-
mous. Only three are attributed to authors otherwise unknown, whose names
are included in the acrostics. These are Anastasios, author of canticum ITI
On the Departed, Kyriakos, author of canticum VI On Lazarus, and Kosmas
the poet of canticum X On the Assumption of our Lady the Mother of God..
Little, however, is known about the dates or the lives of these poets, as the
reader can see in the separate introductions to the cantica in question.

Moreover, only three of these fourteen konfakia can be dated with any
degree of acouracy : no. VII On the Holy Fathers can be dated between 638—40;
no, XII On the Inauguration of St. Sophia, which was composed for the second

1 On this see P. Maas, Byz. Ztschr. 19 (1910) 285; and P. Maas—C. A. Trypanis,
8. Romani Melodi Cantica Genuina, Oxford 1963, pp. xif.

2 See H.-G. Beck, Kirche und theol. Literatur im byz. Reich, Munich 1959, p. 426.

3 See P.Maas in K. Krumbacher, Miscellen zu Romanos, p. 108, and P. Maas,
Frithbyzantinische Kirchenpoesie, p. 12; see also J. B. Pitra, Analecta Sacra I, passim.

4 Of these fourteen kontakic No. IL On the Pharisee and the Publican has nsver
been published; of the others, as the reader will see in the separate introductions to
each canticum, a number have not been critically edited, or have been edited on the
basis of only a few of the extant manuseripts. It is indeed strange that even the most
famous of all Byzantine kontakia, the Akathistos Hymn, has never been properly critically
edited, though editions of that canticum are certainly not lacking.
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inauguration of that great cathedral, in 562 A.D.%, and no. XIIT, On the
Raising of the Holy Cross between 614 and 620 A. D.¢ But there is no internal
or external evidence for a closer dating of any of the other eleven cantica.
Their subjects, however, their style and the metres employed point, as Cardinal
Pitra and Paul Maas have already observed, to an “early” date in a period
ranging from the end of the 5th to the middle of the 7th centuries”.

As would be expected from a group of fourteen heterogeneous cantica,
their literary merits vary. They can be works of real inspiration and originality
like no. I The Akathistos Hymn, and no. VII On the Holy Fathers, or they
may be lesser writings, like no. ITI, Anastasios’ canticum On the Departed
and no. XII, the anonymous kontakion On the Inauguration of St. Sophia.
But no matter what their individual poetic merits may be, they are all signi-
ficant early Byzantine religious poems, which illustrate the religious spirit of
those days and often throw light on the history of the church, occasionally
even on Byzantine history as a whole.

At the same time, they are important monuments of the Byzantine
literary language of the 6th and the 7th centuries. The classical scholar should
be warned that in this period Greek has moved away from the Attic standards
of the 5th and the 4th centuries B. C.; a number of Hellenistic usages (usages
of the koine) and much of what is called “Translation Greek”® had already
" permeated Greek religious writings from the early Christian centuries. Nor
should the purist be surprised at the shifting of accents, which he will find,
and at the Byzantine enclitics, which differ from those of classical Greek. For
these the reader may consult the Metrical Appendix at the end of this volume.

These fourteen kontakie arve also important monuments for the study of
Byzantine metries. Many of the cantica (I.II.IIL. V. VL VIIL X. XIII)

5 In connection with canticum XII one further point of general interest should
perhaps be mentioned here. As this konlakion is clearly not by Romanos—neither the
style is that of Romanos, nor is his name found in the acrostic—it can be deduced
that the great melodist was dead, or no longer writing, before 562, when the second
inauguration of St. Sophia took place; for it would be natural to assume that he of
all writers of kontalia would have been commissioned to compose the one for that great
festive occasion. Romanos’ last dateble work, 48 On the Ten Virgins II (P. Maas—
C. A. Trypanis edition) refers to the violent earthquake which shook Constantinople in
August 555. This may well be the work of an old man (cf. &’ 6 4 Eoydrn éyyds, though
that may be equally well seen as réferring to the Day of Judgement).

6 The reasons for the dating of these cantica are given in the individual introductions
to them.

7 See the separate introductions to each canticum.

8 The form of Greek in which Jewish-Greek elements abound, due mam.ly to the
influence of the language of scripture. The best book to consult on the language of the
fourteen kontakia published in this volume is: F. Blass—A. Debrunner—R. W, Funk,
A Greek Grammat of the New Testament and other early Christian Literature, Cambridge
1961.

X
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employ famous melodies and metres, some of which Romanos has already
used, or even composed. Occasionally, as in the case of I. X. and XIII, they
introduce the older famous metre® with a new one in the prooemium. But
others show complete originality in employing melodies and metres for the
first time, as far as we know (IV. VIIL IX. XIT and XIV); and they show
great skill in the use of those complicated rhythms. Special mention should
be made of the anonymous cantica IV On the Departed and VIII On Elijak,
which are both in the same metre, one not otherwise found till very much
later. But this does not necessarily mean that they are both works of the
same poetl?,

As in the case of Romanos, the fourteen kontakie published here have
been transmitted mainly by kontakaria, i. e. medieval collections of metrical
sermons*. These range from the 10th to the 13th centuries and include the
works of many poets.

The manuscripts used in the present volume can be divided into primary
and secondary codices.

1. Primary Codices:

A — Athous Batopediou 1041, saec. x—xi (which includes I, II, IIL, VIT, IX,
X, XTI, XIII). e
B — Athous Laurae I 27, saee. x—xi (which includes I, ITI, V, VII, IX, X).
D — Athous Laurae I 28, saec. xi (which includes I, IX, X, XIII).
G — Sinaiticus 925, saec. xi (which includes I, IIT, VII, XII, XIII).
H — Sinaiticus 926, saec. xi (which includes III, VII, IX, X).
J — Sinaiticus 927, saec. xiii (which includes I, III, VII, IX, X, XIII).
M — Mosquensis Synod. 437, saec. xi (originally in Batopedi, Mt. Athos,
which includes I, III, VII, IX, XII, XIII).
N — Neapolitanus II C. 13, saec. xiii (which includes XII).
P = {Pa.tmia.cus 212, saec. xi
Patmiacus 213, saec. xi'? (which inelude I, VII, IX, XIV).
T — Taurinensis B iv. 34, saec. xi?® (which ineluded I, ITI, VII, IX, X, XII).

9 Which indieates identity of melody.

10 See P. Maas, Frithbyz. Kirchenpoesie, p. 20.

11 The exact liturgical purpose of these collections is not known.

12 Q according to Krumbacher; see Die Akrostichis in d. Kirchenpoesie, p. 557.

13 Codex T was badly damaged by fire (see Krumbacher, Die Akrostichis, p. 557).
The parts of it, which have been retrieved, have been numbered differently, and are
not always in the correct order or legible. For that reason I had to rely, as the reader
will see from the separate introduction to each canticum, on the readings of T as given
by Pitra, Maas and Gassisi. By good fortune, however, the whole of canticum X, Kosmas
On the Assumption of our Lady the Mother of God, is still to be found in a legible part
of codex T. 8o I am able to report T’s readings of this canticum, which are otherwise
unknown, as neither Maas nor Pitra have published them.
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C — Corsinianus 366, saec. x—xi (written in Grottaferrata).
=1V — Vindobonensis, suppl. gr. 96, saec. xii (probably also written in
Grottaferrata). Of these C includes IV, V, VI, VII, VIIL, IX, X,
whereas V includes I, VI, VII, VIIL, IX, X, XI.

A

2. Secondary Codices:

b — Cryptoferratensis A. a. I, saec. xi—xii (which includes XIII).
e — Cryptoferratensis I'. . V, saec. xi (which includes IIX, IV).

p — Vaticanus gr. 1829, saec. xi (which includes XITT).

8 — Cryptoferratensis I". §. XLIII, saec. xii (which includes XIII).
¢ — Cryptoferratensis A. . XXV, saee. xii (which includes XIT)4,

The collation of all the manuseripts for the present edition has been made
by myself, with the exception of codex T for eantica nos. ITI, VII, IX, and
XII, and codices N and ¢ for canticum no. XII. For the readings of T I had
to rely partly on J. B. Pitra and partly on P. Maas, who had examined that
manuseript before it was seriously damaged by fire in 190415, For the readings
of N and ¢ I rely on Gasissi's edition of canticum XII%6. Although I repeatedly
wrote to the Librarian of the National Library of Naples asking for a miero-
film of N ff. 46v—521, I never received an answer, so I was unable to examine
that manuseript myself. I have, however, used the corrections D. Bassi made
to Gassisi’s readings, when he collated codex N for P. Maas'?.

With the exception of no. I The Akathistos Hymmn, which has been trans-
mitted in numerous manuseripts, all the known codices of the other cantica
have been examined's. In most instances the number is sufficient to enable
the text to be established critically. The collation of these manuscripts has
shown that, as in the case of Romanos, they are all to a greater or lesser
degree related to one another. The transmission of the text is therefore

14 Further details on all these manuscripts can be found in K. Krumbacher, Die
Akrostichis in d. griech. Kirchenpoesie, pp. 5566f.; E. Mioni, I Kontakaria del Monte
Athos, Venice 1939 (Atii d. Reale Instituto Veneto di scienze, lettere ed arti, xcvi 2 [1936—71);
G. Cammelli, Romano il Melode, Florence 1930, pp. 76f. and N. B. Tomadakis, ‘Popaved
70l MehepSoB “Ypvor, Athens 1952f., vols. IT and IIT 1.

15 See K. Krumbacher, Die Akrostichis, p. 557.

16 Roma e U'Oriente 1 (1910—1) 165f.

17 See P. Maas, Byz. Ztschr. 20 (1911) 312.

18 By this I mean all those mentioned by K. Krumbacher in Die Akrostichis and
by P. Maas in his notes, which are now in my possession (which include all that is to
be found in N. B. Tomadakis, “Pwypaveb 7ot MsheSel “Yuvor [Athens 1957], vol. III 1,
Kovdundpwr ol Ewi). I have not reported in this edition the readings of Codex Laur.
Ashburnhamensis 64 (see C.Hoeg, Contacarium Ashburnhamense, Copenhagen 1956;
Monumenta Mus. Byzantinae IV), as it is a manuscript of the 13th century, which
includes only the prooemia and the first strophes of some of the cantica published in
this volume, but with no important new variants.
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“contaminated”, and no subdivision or grouping into families of manuscripts
is possible.

In a contaminated transmission of this nature, where variants of equal
value are so old and so abundant, the majority readings of the manuseripts
must, ceferis paribus, be taken in every case as the most probable reading of
the archetype. When readings are transmitted in an equal number of manu-
scripts, the choice is ambivalent. This is by no means a satisfactory method,
but it is the best that can be done under the circumstances. The apparatus
criticus is a full apparatus, which gives the readings of all the manuseripts—
naturally orfhographica omiftuntur; the biblical and other sources of the
cantica are only quoted when they help in establishing the text.

In the text the number of Krumbacher’s Akrostichis is given in brackets
after my numbering of each canticum. The names of the melodies which
accompanied the kontakia are also given, but they indicate only the metrical
pattern of each canticum and that of the procemia, as the music is now lost.

At the beginning of the apparatus of each kontakion a short introduction
will be found giving information about the manuscripts on which the text is
based, and all important editions, The title of the canticum, the festival for
which it was composed, and the key of the music which once accompanied
the poem are also given. None of these go back to the sixth or the seventh
centuries; they are therefore of secondary importance. At the end of the volume
a Metrical Appendix draws attention to certain unusual phenomena peculiar
to medieval Greek metres and Byzantine Greek accentuation. An Index
Nominum, prepared by Mr. 8. Davies, concludes the volume.
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VXY O T b N HEaMEOYW

Mz¢, Pe ete. corrector in M, P etc., whether infer lineas or in margine
Pyp  variants (following yp = yedee) in the margin of P

U unaccented syllable

—  accented syllable

v .
} syllable which may, or may not be accented (see Metrical Appendix)

dub. dubitanter
m. g. metri gratia
Krumb. = K. Krumbacher, Studien zu Romanos (see bibliography).
K. Krumbacher, Umarbeitungen bei Romanos (see bibliography).
K. Krumbacher, Romanos und Kyriakos (see bibliography).
K. Krumbacher, Die Akrostichis in der gr. Kirchenpoesie (see
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K. Krumbacher, Miscellen zu Romanos (see bibliography).
Pitra, A. 8., I = J. P. Pitra, Analecta Sacra spicilegio Solesmensi parata, vol. I
(see bibliography).
PG = J. P. Migne, Patrologiae Cursus Completus, series Graeca.
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I
ANONYMOUS

THE AKATHISTOS HYMN

The Akathistos Hymn is the most famous Byzantine kontakion, and is
the only one which to this day is chanted in exfenso in the Greck Orthodox
church.! The name Akathistos derives from the practice of chanting the hymn
before a standing congregation.? The canticum is also called Of FoupeTicuol
i @coténon, The Salutations of the Mother of God, because of the repeated
addresses to the Virgin, each beginning with yotpe, found in it.

As transmitted in the foldest kontakaria, the Akathistos Hymn consists
of one prooemium (Prooemium IT, T§ Smeppdyer orparnyd) and twenty four
strophes, the initial letters of which form an alphabetic acrostic. The strophes
are not all of the same length, nor do they all have the same refrain. Twelve
long stanzas, each consisting of eighteen lines and ending with the refrain
xeipe, vouen dvbupevre, alternate with twelve short ones, which are six lines
long and end with the refrain *ANwiotiz. In both long and short strophes
lines 1—5 are metrically identical, which indicates that to that point they
were accompanied by the same melody. Also, in both long and short strophes
we find the deliberate use of rhyme. This is to be distinguished from the
homoioteleuton of rhetoric so often present in Byzantine religious poetry; for
the metrical structure of the long strophes, which includes several pairs of lines
of equal length, seems to have been specially devised for the use of rhyme.

Though the Akathistos Hymn is chanted in full to-day at the socalled
Festival of the Akathistos,® all the extant old kontakaria assign it to the
Festival of the Edayyshiouds of March 25.4 At first sight it would be reasonable

1 This takes place on the fifth Baturday of Lent, at the socalled Festival of the
Akathistos.

2 In distinetion from the xaflousry, which are hymns inserted between the odos
of a kanon and sung hefore a seated congregation. Cf. Christ—Paranikas, Anthol. gr.
carminum Christianorum, p. LXII,

3 On this see P. de Meester, Officio dell’Inno Acatisto in onore della santissima
Madre di Dio, Rome 1903; and L’Inno Acatisto, Bessarione N. 8. VII (1905) 213f.;
N. B. Tomadakis, Opnoxeuruch xad "Hdueh "Byvhomoudelr A (1962) 1147f.

4 The prelude to the 9th century Latin version of the dlkathistos also conneects it

" with the Festival of the Edayyehoués of March 25; ef. M. Huglo, L’ancienne version de

Thymne Acatiste, Le Muséon 64 (1951) 27f, and G. . Meersseman, Der Hymnus
Alkathistos im Abendland, Spicilegium Friburgense 1—2 (1958) 1f. :

2 Trypanis
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to assume that the canticum was originally composed for that feast, as the
message brought by Gabriel to Mary plays a prominent part in the poem.
But a closer examination of content and structure present serious obstacles
to that view. The actual story of the Annunciation, though it occupies the
most prominent place in the canticum—the first four strophes—is but a small
part of the whole. The kontakion falls into two main sections, which may be
termed ‘‘historical” (strophes A-—M) and “theological” (strophes N-—Q)s.
In the first, after speaking about the Annunciation (strophes A-—A) the
poet proceeds to describe the visit to Elizabeth, the doubts of Joseph, the
shepherds, the Magi, the flight to Egypt, the presentation in the temple;
and then, in the second half, to discuss the significance of the Incarnation
and to offer prayers to both Mary and Christ. Nor has it escaped the notice
of critics that almost all the short strophes, which end with the refrain
"Alhobio are addressed to Christ and not to MaryS. It is clearly a Hymn
on the “Story of the Nativity”, and not one only on the Annunciation.
This points to the composition of the canticum for a festival celebrating
both the Annunciation and the Nativity”, a festival older than the Eday-
yehoubs of March 25, which was established by Justinian between the
years 530 and 550 A. D.# Such a festival is known to have existed. It was
probably celetrated on December 26 as a “Beifest’” in honour of Mary, in

“which the Virgin was praised as the New Eve for the part she played in
the salvation of humanity, and at which at the same time the miraculous
nature of the birth of Christ was sung®. The view that the Akathistos
was originally composed for such a common festival, and not for the
Edayyehopdc of March 25, is further supported by the fact that the story
of the Annunciation is included in prose sermons on the Nativity written
before c. 530 A. D., whereas it ceases to appear in them after the middle of
the 6th century?o,

The festival for which the Akathistos was originally composed is
naturally closely connected with the vexed problems of date and authorship.
Modern scholars have attributed it to authors living as many as five
centuries apart: to Apollonius of Laodicea (4th ¢.)'t, Romanos the Melodist

5 See P. F. Krypiakiewicz, Byz. Ztschr, 18 (1909) 3581,

8 See P. Maas, Byz. Ztschr. 14 (1905) 644,

7 See R. A. Fletcher, Byz. Ztschr. 51 (1958) 63.

8 See H.-G. Beck, Kirche u. theol. Literatur im byz. Reich, p- 260.

9 Cf. M. Jugie, Studi e Testi 114 (1944) 82 and 177; A Baumstark, Liturgie
Comparée (Botte), Paris® 1953, p. 179; and C. A, Trypanis, Byz. Ztschr. 58 (1965) 328.

10 Cf. R. A. Fletcher, L ¢., pp. 61£

11 See C.Economos, Ilegl yvrolug npogopiis tfic ‘Bhkngvudic Yhooons, Petersburg 1830,
pp. 667. M. I Gedeon, ITatpipyixol wivexee, Constantinople 1890, pp. 240f., attributed
the Akathistos to a date shortly after Julian’s death.

I The Akathistos Hymn 19

(6th c.)**, the Patriarch Sergius (7th ¢.)!s, Georgios Pisides (7th ¢.)14, Georgios
Sikeliotis (7th—8th ce.)'%, the Patriarch Germanos I (8th ¢.)6, the Patriarch
Photius (9th c¢.)'” and others's: Most of these are little more than arbitrary
guesses. The field can be narrowed by recognizing that any attribution- before
431, the date of the Third Oecumenical Council of Ephesus, when the Virgin
was first recognized as a 9cotéuog, the Mother of God, can be precluded in a
canticum which is composed to celebrate that very quality of Mary; and
that any date after the middle of the 7th century is equally impossible, because
the influence of the Akathisios on Byzantine literature becomes evident?!®
by then, and because reference is made to the “Persian Fire” and not to
Islam as the enemy of Christianity®. These considerations leave but three
names to be considered, Romanos, Sergius and Georgios Pisides. The last is
almost totally unsupported, and stylistic or other comparison with his extant
religious and lay works® speaks against him. Nor is the “traditional” attri-
bution to Sergius substantiated. It arose by inference from the narratives of
the “‘miraculous” salvation of Constantinople at the time of the siege of the
Avars, Persians and Slavs in 626, in which he played such a prominent part.
In none of these is the name of Sergius ever mentioned as that of the author
of the Akathistos, nor does it appear in any manuscript transmitting the
canticum before the 13th century?2. Thus, for example, all that is said in the
Synazarion of the Feast of the Akathistos is: “O ve piv Yeopirhg e Kwvoray-
Tivow Dt 1) SeopdTopt Ty ydew dpocuobpevol, Shovbxtiov Tov Suvoy xal dnddioToy

12 See F. Dolger, Die byz. Dichtung in der Reinsprache, Berlin 1948, pp. 53f£.;
H.-G. Beck, 1 c., pp. 427f.; B. Wellesz, The Akathistos Hymn, Copenhagen 1957,
p- xxvii; P. F. Krypiakiewicz, L. ¢., pp. 374f.

13 See J. Pitra, Anal. Sacra I, p. 250; Christ—Paranikas, L c., p- LII; E. Bouvy,
Poétes et Melodes, Nimes 1886, pp. 3701.; of. also Krumbacher, Gesch. d. byz. Littera-
tur?, p. 671, and P. de Meester, Bessarione N. S. VI (1904) 162.

14 J. M. Quercius, PG 92, 1338f.

15 A. Papadopoulos-Kerameus, Bufavric 1 (1909) 517f.

16 This attribution is found in Codex C.78 of the Zentralbibliothel, Zurich,
which contains the Latin version of the Akathistos; cf. M. Huglo 1. e., G. G. Meersseman
1 c., and I. Butyras, Neoréyov “EfSouadule "Emedbpnos, 21 March/18 April 1893.

17 A. Papadopoulos-Kerameus, ‘O ’Axddiovos “Tuvog, of ‘Pdg xal & TMatprdoyng
Danog (BePhodhnn Mapachii 214) Athens 1903, pp. 871, (Viz. Vremennik 10 [1903] 357£);
J. Rehork, Hymmos Akathistos, Eine Entgegnung, in F. Altheim—R. Stiehl, Die Araber
in der alten Welt II (Berlin 1965), p. 523.

18 Cf. 8. Mercati, Enciclopedia Italiana s. v. Acatisto, and P. de Meester, Bessarione
N. 8. VI and VII (1904—5), L'Inno Acatisto, passim.

19 Cf. K. Krumbacher, Byz. Ztschr. 13 (1904) 253, to say nothing of the many
points of contact of the 4kathistos with the writings of Romanos.

20 On this point I fully agree with J. Rehork, 1. ¢., p. 514f. The conquest of Persia
by Islam can serve as a termanug ante quem for dating the canticum.

21 See also J. Rehork, L ¢., p. 522.

22 See P. Maas, Byz. Ztschr. 21 (1912) 300.
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abri} duehenony, dbg Sndp adrév dypumvmodoy ol dmepguel Suvdper SumpaEaudiy
o wovt vy ExSpdv tpbmaov. ..’ Axdotov 8t dvépacay, Sid td Téte obte mpdke
Tov T mohews xWATpby Tz 2ol Aady Emavra®s, '

Neither from this, nor from any of the other narratives of the event?t, do
weget any help in regard to the author of the celebrated kontakion. What does
emerge from the Synaxarion, however, is that on that great thanksgiving
vigil of August 7, 626 the hymn was sang for the first time before a standing
congregation. This presupposes that it already existed, a fact further supported
by the entire absence of anything in the main body of the canticum to suggest
a “song of victory’’?s; nor could a poem of such length and complexity have
been composed in one day, or a preacher (or a choir) trained to chant it in
such a short length of time. But, unlike the rest of the canticum, Prooemium
II, T dmeppdye otpernyd is a short song of victory, different in style and
content* from the oikoi. This may, therefore, have been composed for the
occasion, and the Patriarch Sergius, who had kept up the religious fervour
of the people of Constantinople throughout the siege by means of sermons,
night vigils and solemn processions, may well be its author. Bearing in
mind, however, that on a day so full of excitement, the Patriarch, who in the
Emperor’s absence had assumed many of his duties, may not have had the
time to compose even a short prooemium, it is not unlikely that he com-
~ missioned some other melodist to prepare it for the grand thanksgiving vigil
to the Virgin.

These considerations led Krypiakiewiez to suggest?®? that Prooemium
II had replaced the original koukoulion of the Alkathistos, and that this is
still to be found among the hymns chanted at the Festival of the 4 kathistos,
even though the connection between the two has been obscured by the doxo-
logies, psalms and chants which separate them to-day. His view, which has
rightly been accepted by most modern scholars®, is fully supported by the
fact that Prooemium I contains the argumentum of the whole honfakion®
and uses a vocabulary common to that of the main body of the poem®. It

28 PG 92, 1352 B, of. Triodion, Venice 1839, pp. 320f.

24 PG 157, 537£f; of. K. Krumbacher, Gesch. d. byz. Litt.%, p. 672, note B and
Byz. Ztschr, 18 (1904) 254.

25 Three isolated lines (® 9 yuipe, O¢ Ppovrh Todg yPpodg sotamhhTrovee, P
14—15 yaipe, &' fic yetpovroar tpbmona, yuipe, 8¢’ Fg &x9pol xaramintovst) do not turn the
canticum into a “song of victory™ in battle, as J. Rehork (l.c., p. 518) seems to suggest.

26 Cf. A. Baumstark, Byz. Ztschr. 16 (1907) 656f.; Krypiakiewicz, 1. c., pp. 361f1.

27 L.c., pp. 361f.

28 See H.-G. Beck, L. c., p. 427.

29 The Archangel’s visit to Joseph's home, his message to Mary as well as the
“orthodox” Christologieal view on the Incarnation—0 xhvee =5 ravefdos. Tobg edpavadg
xogsitan dvahiotteg 8hog v sol—which we also find in strophe O 11—53,

30 The words: dodiraros, dmetpbyuypos, AeBbvra Soliow popphy and EEbaoan.
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also has the first two lines metrically identical, as was the practice in older
prooemia. But no matter how inferior a work of poetry Proocemium IT may
be, it is clearly responsible for turning the Akathistos into the great “thanks-
giving hymn for victory™ of the Byzantine Greeks, the Greek T'e Deum, and
this gained for the Akathistos its wide popularity®. For as such we know it
to have been used later upon several great occasions: in 673, in the reign of
Constantine IV, again in 719, in the reign of Leo III, when Constantinople
was saved from the Arabs®?, and even as late as 1421, when in the reign of
Manuel II the city was saved from the Turks®. And the very fact that the
Akathistos was used as a thanksgiving hymn for victory for at least two
great occasions before the lifting of the siege of 719 (in 626 and again in 673
A.D.)—and this is inconceivable without Prooemium II—militates against
Huglo’s view ®* that the Patriarch Germanos I is the author of the celebrated
second prooemium3s.

The attribution of the Akathistos to Romanos the Melodist, which
many distinguished modern scholars seem to favour®—excluding, of course,
Prooeminm IT—is not impossible, but it cannot be proved. The 16th century
marginal note found on a 13th century manuscript of the Blataion monastery
in Thessalonica®’, is unfortunately worthless as evidence®; but the many
points of contact—linguistic, metrical and theological—which have been
shown to exist between the dkathistos and the writings of Romanos®, are
certainly suggestive. I should also like to draw attention to the common
technique in the use of rhyme found in Romanos 17, On Judas, and in the

31 Perhaps nothing shows the popularity the Akathistos enjoyed among the Greeks
as clearly as the demotic Greek nominative ‘H Ieppdywm, which was formed from the initial
words of Prooemium IT T dmepudye otpouvqyd; of. G Hatzidakis, Td xord thy Soprhy 1ol
"Edvueot TTavemormqulov &x8i86ueve, Athens 1888, p. 188, ¢

32 Bee PG 92, 13563 A, and K. Krumbacher, Gesch. d. byz. Litt.2, p. 672, n. 1.

33 See N. Tomadakis, Elooywyd el vhv Bufavrviy $ihoroyiay, Athens 1952, p. 187.

34 L. c. pp. 271.

35 Nothing need be said here about Proocemium III, a spurious later addition
transmitted in one manuseript only (V); ef. Romanos 44 On Joseph II, Prooemium IIT.

36 See p. 19, n. 12,

87 Cod. Thessalon. Blataion 41, f. 193: 1 oS7ot of $sior olxer odux cloly e Tvee Ayouat
Zeprlov Tol mvinabroe wov Spévov wofauolvrog] Kevertavtvouméhene, i tob Selov ‘Populved
ofi & Enliknorg 6] perwdds (sic). 3fdov 8¢ 7olro dmd vév lorogndévrw[v. Cf. P. Maas, Byaz.
Ztschr. 21 (1912) 300 and C. Emereau, FHehos d’Orient 21 (1922) 259f. In N. Tomadakis,
L e., p. 188 both the text and the number of the codex are given differently.

38 See P. Maas, Byz. Ztschr. 21 (1912) 300f.

39 See J. Pitra, Anal. Sacra I, pp. 251 and 254, and passim in the apparatus of
the cantica of Romanos he published; P. Maas, Byz. Ztschr. 14 (1905) 644; Byz. Zischr.
15 (1906) 19; P.F.Krypiakiowicz, 1. ¢., pp. 371f. and E. Wellesz, Dumb, Oaks Pap.
9-—10 (1953) 147f. There are other publications in which points of contact between
Romanos and the Akathistos have been pointed out, but which need not be mentioned
here.
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long strophes of the Akathistos, where both internal rhyme and rhyme indi-
cating the end of lines of equal length are used. This is signifieant, for with
these two exceptions the deliberate use of rhyme is never found in early
Byzantine religious or non-religious poems®.

On the other hand, three passages of the Akathistos, which have
been brought as internal evidence for a closer dating of the canticum, prove
upon closer examination to be of little help. A brief examination of them is
necessary: The first is str. O 13—6, which treats of the major theological
issue of the Incarnation of the Word

“Ohog Hv v Tolg ndte ol TéY Hver 008 Bhwg
dniyv & dmeplyparmrog Abdyos:

auyxardfaong yop i),
ol petdBucts 8¢ Tomund yéyove,

%ol Toxog & mopdevou  Heodnmrou dovodong TalTe:
“yatpe, Heol dywpnTou ywpa ete.

This passage we now know to depend on a sermon on the
Mother of God by Basil of Seleucia®t, and the connection with that source
would naturally suggest an attack against the teachings of Nestorius, who
did not recognize an Hypostatic Union of Father and Son, but attributed
two natures and two persons to Christ2. Moreover, the celebration of the
Virgin as 9ecvéroc, which characterizes the 4kathistos, supports an attack
against Nestorius, who considered Mary a Xpiortoténog, but not a dzordrog.4
But even if the passage was a direct attack upon the Nestorians, a date as
late as the 6th or even the 7th century would not be impossible: For in the
genuine cantica of Romanos we also find a number of direct attacks against
the Nestorians, and the anonymous canticum VII, On the Holy Fathers,
which belongs to the 7th century?, condemns all the older heresies. The
second passage is strophe P 121-%: yuipe, v *A9yvaiewv tae whoxks Swondioo.
This has been thought to refer to the closing of the philosophic schools of

40 See W, Meyer, Abh. d. philos.-philol. Klusse d. K. Bayerischen Akad. d. Wiss.
xvii, 1885, 2, pp. 3701, who points out that the use of rhyme does not appear in Greek
poetry till after the Fourth Crusade (1204 A. D.).

41 See P. Maas, Byz. Ztschr. 19 (1910) 3041 ; PG 85, 448 A,

42 See H.-G. Beck, 1. c., p. 45.

43 Bee Catholic Encyclopaedia (New York), X, pp. 755f.

44 See P. Maas, Byz. Ztschr. 15 (1906) 13f. In fact in Romanos 33 On Pentecost
¢’ 4. we find the very words Basil of Selenceia and the Akathistos use: od ydp véyove
perdfuot 7 ovyxardfactg, o008 Omépewe peloow:  dve yap v xad wdte v xal
movroroBe  Pelw yép oborg dppeotog  wud dpovig. Bubt eould not the same words be
used in an attack against the Monophysites ? Cf. I. Butyras, 1. ¢. See also J. Rehork, L c.,
who draws attention to passages of Theodore the Studite, which depend on these lines.

45 See pp. 87f.
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Athens by Justinian in 529¢. But, as T. P. Themeles and G. G. Meersseman
have pointed out?’, it is nothing more than a reference to Acts 17, 16f. and
the speech of St. Paul to the Athenians. The same is probably true of Romanos
31 On the Mission of the Apostles, 1" 22 ol Hrrdvror *A%nvator Duhdaborg. In
any case, the fame of Athenian rhetoric and philosophy was such in the
Hellenistic and early Byzantine world, that no specific historical allusion
need be seen in either passage®s.

Finally strophe I 10*—186:

yoipe, Toppovoy dmdvdpemoy  Exfaholon THg deyfis:
yoiipe, xbprov puadvdpwmoy  Emdetfaca Xptotov:

yoipe, 4 Thg BupBdpov  Avrpoupévy Senonctus:
yaipe, ) 60 BopBbpou  puopdvn Tév Epywv-

yoipe, Tupde wpoordvnGwy GBécaca:
yotoe, Qhoyds Taddy drakdrrovce

yoipe, Tepodv 680yt cwppocivg:

This has been recently connected with the victories and the days of
Heraclius by J. Rehork®, He argues that strophe I, though based on Matth.
2, 1—12, goes far beyond it; that it represents two opposed worlds, a Christian
and an enemy world, whose characteristics are fire~-worship, deceit and un-
cleanliness. This enemy world, he believes, can only be the Persia of Chosroes IT,
who was considered by the Byzantine Greeks as a forerunner of Antichrist
(whpavvov dmdv@pwmov) and whose empire was seen as deceitful and unclean
(Tol BopPdpou Tév Epywv). Rehork admitts that the tbpavvog drdvdpwrog of line
10 is Herodes, but “a Herodes of the 7th century with all the characteristics
of Chosroes II”; he also believes that line 14 y«ipe, mupdc mpoculbvnow oPécuce
refers to the destruetion by Heraclius of the Fire-Temple of Ganzak in 624,
and this he takes as ferminus post quem for the composition of the hymn.
Moreover, he sees in strophe ¥ elements of a “song of vietory’’®, and suggests
that the whole canticum was composed for the Festival of the Edayyehioués
of March 25, because upon that day Heraclius set out for the victorious
campaign which destroyed the Fire-Termple of Ganzak. As ferminus post quem
he sees the siege of 626, and ag author of the poem most probably Sergius.

46 See C. del Grande, L’Inno Acatisto, Florence 1948, p. 18.

47 T. P. Themeles, Néo Zichv 11 (1911) 46f.; Meersseman, L. ¢., p. 38, n. 1. This view is
supported by the concatenation which exists in the yatperiopol (as line 13172 runs: yaipe,
v dméav  Tog cuyfvag manpolon), and by Paul I Cor. 1, 19f., where the words sulywrig
and popaive oceur.

48 Cf. P. Maas—C. A. Trypanis, S. Romani Melodi Cantica Genuina, p. xx, n. 3.

49 Der Akathistos, F. Altheim —R. Stiehl, Geschichte der Hunnen V (Berlin
1962), pp. 378f., and in greater detail in Hymnos Akathistos, Eine Entgegnung, F. Alt-
heim—R. Stiehl, Die Araber in der alten Welt II (Berlin 1965), pp. 514f.

50 On this see p. 20, n. 25.
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H.-G. Beck had rightly objected ' to so specific an interpretation of strophe I,
and pointed out that, if a reference is made there to Byzantine victories over
the Persians, the days of Justinian I could not be excluded.

But no reference to any victory of the Christian Byzantine arms over
the Zoroastran Sassanids is made in this passage. The Persian Fire is simply
seen as the x«s’ ayhv pagan religion from which the Virgin saved mankind
by giving birth to Christ, just as in Romanos 1 On the Nativity, vy’ 31sq. the
Magi tell the Virgin:

“Modeiv Hhete, modev  HAOBapey Bde;
&x yiic XahSadwv,  &8ev od Adyouot- “Bede Fediv xbdprog’,

éx Bafudéivog,  &mou odx olxan

wlg 6 mouThs  Todrev &v afBousty-
EnciBev fhde  wod Fpev Humxg

6 7ol maudlov cov omwdle  Ex Tol mupde Tob Mepotrod:
o moppdyoy Mmbvreg,  wip Sposilov Sewpolpey

[: mandlov véov,  Tdv mpd aldvaw Jebv.” ;|

It will be observed that in both the Akathistos and Romanos 1 On the
Nativity the Magi are addressing the Virgin, and that their attitude towards
the fire-worshipping Persians is exactly the sames2. Nor is there any difference

—mebetween-the Herodes of the Akathistos-(1 Bregrand T 10 wpawov drdvipwmnoy)

and that of Romanos 1 On the Nativity (ic’ 518q.; 1’ 81sq.), to say nothing
of Romanos 3 On the Massacre of the Innocents. All that can be deduced from
strophe I of the Akathistos is that the canticum was written in period, when
the fire-worshippers were still seen as the great opponents of Christianity,
and this does not exclude the days of Justinian I and Chosroes I

At this point I should like to summarize my own conclusions about the date
and the author of the Akathistos Hymn. I am inclined to agree with the scholars
who attribute it (with the exception of Prooemium IT) to the days of Justinian I.
So fully finished a kontakion can hardly belong to an earlier period in the
development of this literary genre, even though the insistance on the Virgin
as the Mother of God (a 9:zotéxog) and the triumphant expression of this
suggests a date closer to the Council of Ephesus (431 A. D.). The Christological
issue of the Incarnation (Prooemium I, 3'—7 and strophe O 11—6) also
points to the 6th century, for theological issues do not appear in Byzantine
religious poetry before the days of Justinian I.53. However, if the canticum
was written, as seems likely, for the common festival of the Annunciation and

51 Byz. Ztschr, 55 (1962) 369.

52 Akathistos I 14f. : yaipe mupde mpooxbvnow oféoncu: yoipe phoyde madiv drahhdtTovoa:
Romanos 1 On the Nativity: wp moppdyoy Aimbvres, nip Spooilov Jewpolyey.

53 See P. Maas, Byz. Ztschr. 15 (1908) 24,
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the Nativity, this precludes a date after c¢.530—50, when the Edayyehopéc
was established on March 25 as an independant feast.

The attribution to Romanos is certainly possible, and even probable;
but as no name is included in the acrostic of the poem, and no reference to
any specific author is found in manuseripts before the 13th century, we
cannot assign it with certainty to him or to any other of the known melodists
of the early Byzantine world®. It should not be forgotten that to the best
of our knowledge one work only has survived from the pen of other important
writers of kontalkia, such as Kyriakos, Anastasios or Dometius, and that other
important anonymous kontekic exist, whose authors cannot be identified.
Finally, it may be added that the isolated use of rhyme in Greel at so early
a date probably points to a Hellenized writer from the East, where rhyme
was frequently used in Christian Syriac poetry. As for Prooemium II, it
appears to have been composed for the celebrations of 626. Its author could
be Sergius, but this too is by no means certain.

The Akathistos Hymn is rightly considered the greatest achievement in
Byzantine religious poetryss. Like most early Byzantine kontakia it draws on
scripture and on a number of older prose sermons’s, yet it remains a remarkably
fresh and in many ways original work. With a striking boldness of similies
the poet succeeds in blending the overwhelming mystery of the Incarnation
of the Word with the softer note of the eult of the Virgin, and the varied and
intricate rhythms employed are enhanced by the music of the wordss”, We
may also say that in the Alkathistos the literary genre of the yopetiopot has
attained its highest point®, even if the profuse and rhetorical praise of the
Virgin occasionally reaches a pitch of studied exuberance.

The literary qualities of the Akathistos Hymn, the fact that it became
the special thanksgiving hymn for vietory, and the wide popularity the cult
of the Virgin enjoyed in the Bast explain the far-reaching influence the canticum
had upon subsequent Greek literature®. It was recast in iambic trimetres®,

54 See P. Maas, Byz. Ztschr. 21 (1912) 300f.

55 See P. Maas, Byz. Ztschr. 19 (1910) 286f.

56 Cf. e. g. 8. Cyrilli Alex. archiep., De incarnatione Domini, PG 75, 1460; 8. Procli
episcopi, Oratio in Laudibus St. Mariae I, ibid. 85, 681, or ibid. 757 ete. See P. Maas,
Byz. Zitschr. 19 (1910) 304f.; B, Wellesz, The Akathistos Hymn, pp. xxvif.

57 SBee J. L. Jacobi, Ztschr. f. Kirchengeschichte 5 (1882) 230.

58 On the yapemiopotl see H. Chase, Texts and Studies 1/3, Cambridge 1891,
pp- 168f.; E. Wellesz, The Akathistos Hymm, p. xx; Dumb. Oaks Pap. 9—10 (1958)
149f. and P. Maas, Byz. Ztschr. 14 (1905) 645, n. 4.

59 See A. Papadopoulos-Kerameus, ‘O *Axd$iotog “Yuvos, of “Pixg xed & Tarprdpyne
Do, pp. 87£., where the author, who attributes in this work the Akathistos to Photius,
considers a number of the works which were influenced by it as sources of the poem;
Buavric 1 (1909) 517f, and Maas, Byz. Zischr. 14 (1905) 646.

60 Seo E. Miller, Manuelis Philae Carmina, Paris 1855—7, vol. IL, pp. 317f.
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in politikoi (fifteen-syllable) verses®, and many modern Greek paraphrases
of it have been made®?; it even influenced Byzantine art, especially in the
14th—16th centuries, as the paintings of Mistras and Mount Athos show,
and even frescoes as far north as Roumania®s,

The Akathistos Hymn is transmitted in a great number of manuscripts
ranging from the 10th to the 16th centuries. For establishing the text I have
selected nine of these®, which are the oldest extant konfakaria and well
known to me from the cantica of Romanos which they include. Prooemium T
I have taken from W. Christ—DM. Paranikas, Anthologia Graeca Carminum
Christianorum, Lipsiae 1871, p. 61, as no kontakarion includes it. A work as
famous as the Akathistos has naturally seen numerous editions since Aldo
Manuzio’s editio princeps appearedss. Nearly all of them are based on one
manuscript only—and nearly always it is a later manuseript—and are there-
fore of limited value. Two, however, of those based on more than one should
be singled out, that of Christ-Paranikas and that of Pitra,® even though they
too are outdated, as a number of important codices transmitting the Akathistos
have become known since their day. There is also a vast bibliography on the
Akathistos Hymn, most of which is now supersededs”. I here attach a short
select bibliography, which the reader may find useful to consult:

--Q. Bardenhewer, Geschichte der altkirchl. Literatur, Vol. V, Freiburg im Breisgau
1932, pp. 166f.

H.-G. Beck, Kirche und theologische Literatur im byzantinischen Reich, Munich 1859,
pp. 4271,

H.-G. Beck, in: Byz. Zischr. 55 (1962) 369 (review of S. Rehork, Der Akathistos,
F. H. Altheim—R. Stiehl, Geschichte der Hunnen 5 [1962], pp. 378f.).

61 See J. Assemani, Ephraem Syri Opera, Rome 173248, vol. III, p. 545, where
it is wrongly attributed to Ephraem.

62 On some of these and on translations of the Akathistos in modern European
languages see P. de Meester, Bessarione N. 8. 7 (1905) 36.

63 See Ch. Diehl, Manuel d’Art Byzantin, Paris 19262, vol, II, p. 640 and passim;
M. O. Tafrali, Mélanges Schlumberger, Paris 1924, pp. 45f and A. Xyngopoulos,
"Enernpic "Erapelag Bulavrvév Zrnoudév 1 (1933) 388f,

64 These are: A ff. 125—130v; B ff. 41*—46v; D if. 1371—1441; G ff, 80v—87V;
J 1£.165v—178v; M ff. 154v—162%; P ff. 2001—2125; T ff. 467+ 49 } 507+ 521-v 4
997-v (these are the new folio numbers in ‘T after the parts of that codex, which were
saved from fire, were put together again; they include only strophes I 16 yvéiow —Q,
and thess not in sequence); V ff 83v—88v, For Prooem. IT and strophes A—I" 16 I
report the readings of T as given by Pitra.

65 In Poetae Christiani Veteres, Venice 1501,

66 'W. Christ—M. Paranikas, Anthol. gr. carm. Christianorum, pp. 140£.; Pitra,
Analecta Sacra I, pp. 2491,

67 For important older bibliography consult P. F. Krypiakiewiez, 1. ¢., pp. 380£f.
and K. Krambacher, Gesch. d. byz. Litteratur?, pp. 692f.; see also H. Follieri, Initia
Hymn. Ecclesiae Graecae IV (Studi ¢ Testi 214), pp. 254f.
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C. del Grande, L'Inno Acatisto, Florence 1948,

F. Délger, in: Byz. Ztschr. 33 (1933) 379f. (review of O. Bardenhewer, Geschichte der
altkirchl. Literatur, vol. V).
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K. Krumbacher, in: Byz. Ztschr. 13 (1904) 2562f. (review of A  Papadopoulos-
Kerameus, ‘0 *Axddaros "Tpvog, of ‘Pog xal & Hoarpidpyns Gdimog, Athens 1903).

P.F. Krypiekiewicz, De hymni Acathisti auctore, Byz. Ztschr. 18 (1909) 3571,

G. & Meersseman, Der Hymnus Akathistos im Abendland, Spicilegivm Friburgense
1—2 (1958).

P. de Me{ester), L’Inno Acatisto, Bessarione N. 8. VI (1904) 9—11, 169-—165, 262—
257 and VII (1905) 36—40, 134—42, 213—224¢ (there is also a separate offprint
of this published in Rome 1905). :

P. Maas, in: Byz. Zischr. 14 (1905) 643f. (review of P. de Meester’s L'Inno Acatisto).

P. Maas, Die Chronologie der Hymnen des Romanos, Byz. Ztschr. 15 (1906) 11,

P. Maas, Das Kontakion, Byz. Zischr. 19 (1910) 285f.

P. Maas, in: Byz. Ztschr. 21 (1912) 300f. (review of II. N. Iemayenpyion, Ilepl <¥g
*Axadioton *Axohovdag, Néo ‘Hpépo (Triest) 1911, 4/17, 11/21 June and 2/15, 28/8
July—August). ) ‘

A. Papadopoulos-Kerameus, ‘0 "Audhorog "Yuvos, of ‘Pde ned & Hasprdpeyne Deriog
(Bipnodfpeny Mapuodsy 214), Athens 1903 (the same in Viz. Vremennil 10 [1903]
3571.).

A, Papad}epoulos-Karameus, Tyyel el Adveio 7o mojoovres Tov *Axddiotoy “Yuvo,
Bulevrig A7 (1909) 5171

J. Rehork, Der Akathistos, F.H. Altheim—R. Stiehl, Geschichte der Hunnen, V
(1962), pp. 378£.

J. Rehork, Hymnos Akathistos, Eine Entgegnung, F. Altheim—R. Stiehl, Die Ara.he::
in der alten Welt, II (Berlin 1965), pp. 314f.

E. Wellesz, The Akathistos Hymn, Copenhagen 1957.

E. Wellesz, The Akathistos, a study in Byzantine Hymnography, Dumb. Oaks Pap.
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The metrical schemata of the strophes of the Akathistos Hymn are:

a) The short strophes
—USUU—U  UU—UU—U
Ut UuuLUU—uy
UU—U=Uuiu—

UU—~U—UUU—  —UU
5 U—UUU—UUU—UUU-U—U
|r vu—u |
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b) The long strophes

=USVUU—U  yu—yuu—y
U UUU - Uu—y
VU~ yy—
UU—uUuuu— gy
5 U—ulu—u iy U—Uuu=uU—y
—UU—UuUzU—y
—~UU—uu-=y—uy
—UUU— U U—y
' —~UVU—vu—vu—uy
10 —U—Uuu—UU UG uU—
—U—Uuu—uuU  Uu—UUU—
~UUUU—U UU—Uu—y
—UVuu—u  yu—UU—y
—UU—U—Uu—yy
15 . —UUUU—yuU—yy
—UU—UU—U—y
—UU—UuUu—UU—uy
|t —U—uu—uu o)

For the variant between half-line one and two in line 5 of the long strophe
see strophes ', 9/, 1’ and 1e’,
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I (100 Kr.)
ANONYMOUS

THE AKATHISTOS HYMN
Acrostichis: ABIAEZHOIKAMN! ZONIPITYOXYQ

Prooemium I: Td mpooraydtv puorinde

Tb mpooraydey puotnds  AaBdv év v
&v 7] aunvj wob "lache amoud]] énéory
6 dodpatos  Aéyev T dmelpoydue -

0 whivog Tf) norraPdost - Tode obporvols

5 ywpeltow dvodhotditws  Bhog v ol -

by xod Brémaw &v whtox cou  huBévra Sobhov pop@hy
Elorapar wpavydluny got-

[+ Kepe, voppy dvdupevre.’”’ |

Prooemijum II: Tj meppdye) oTpoTyyd

[T Smeppdye ovparenyd = viyrhpa
B¢ Mtpwdeion w@v Sewvésy elyaploripio
dvoypdowm oot ) whhig Gov,  Seotéue-

I Codices: A (Prooem. IT et a'—x8’) B (Procem. IT et a—x8") D (Prooem. IT et
«'—x8) G (Prooem. IT et o'—x8’) J (Prooem. IT et o' —x8") M (Prooem. IT et o8’}
P (Prooem. II et a'—x) T (Prooem. IT et «—x8') V (Procem. II, III ot o8’}
Prooem. I ex Christ-Paranikas, Anthologia Graeca Carminum Christianorum, Lipsiae
1871, p. 61.

Hditiones: Pitra, A.S.T, P- 2508q.; Christ-Paranikas, Anthol. Gr. Carminum
Christianorum, p. 140sq.; Wellesz, The Akathistos Hymn, Copenhagen 1957,

Titulus: The Akathistos Hymn, Trypanis: (‘O sbayyehouds A) The maveryleg
(Smeparytog AMP: rovarylag om. B) Deovéuon (Seotéuon om. V) ABDGJMPYV: om. Z

Dies Festus: Mogriey xe’ )

Acrostiches: T (Tow A: Ker' P) dhodByrov APV: dApdfint(ov) M: om. BDGJZ

Ephymnium: o (vel zoii) dhAnlobie, etiam yaips § xeyopiropévy nonn. codd. passim,

Prooemium I
Ex Christ-Paranikas, Anthol, Gr. Carminum Christianorum, p. 61

21 "Taehe (U—)

Prooemium IT

ABDGIMPTV

3 7§ méde B
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XN’ &g Eyovoa T %pdTog GTPOGREYYTOY
5 &x mavroley pe xuvdivey Eevdépwcoy,
tve xpdle cot:
|1 “Koitpe, viugy dvipgpevte”. :|]

Prooemium ITI: 0% mavdpcde

[0 mawbuede xatd ypdog  dvopvelvreg oe,
Deothue, nat Myovreg-
| “Keaipe, 7 xexaprropb”. ]

Strophae: "Ayyshog mpwrostdg

’

o TAyyehog mpwraoTdTne  odpuvbdev Embuody
eimely ©f) Seotéuey T6 “yotpe’ -
nab oby 1) dowpdte Qv
cwpaToduevdy o Sewpdiy,  xbpte,
b &Eforavo xod lotato  wpowydlev mpds adthy Towdte-
“Kaipe, 8 fic §) yopa Brdpber -
yotpe, 8¢ fig 4 dpd Exheler:
xetpe, Toll meabvrog *Addky ¥ dvdidnoig
xeipe, vav Sexpbov g Eag # Mrpwong:
10 yolpe, 8dog JuoaviParoy  avBpamivoi Aoyiopoic:
yoipe, Bidog duahedonrov  xal dyyéhev dpdadpois
xedpe, bu brdgyerc  Pacthbos xadédpo -
xokpe, & Pactalers  Tov Buordlovra mdvre
yetpe, dothp Epoaivey Tov Hhuov:
15 yoips, yaorhp evdéou cupudiceac-
yotpe, 8¢ Hg veovpyeitar § uricwg:
xertpe, 3 fig mpooxuveltar & TAdaTRg:
|+ xotpe, vbpey dvbppeute”, ;|
B’ Bhrémovow # dyte  Eowthy &v dyveln
ool 76 Taforih Sepoeddec:
“Té mopddokbv cou The paiviic
SuorupdSextv wou 7 duyfi  oabveron-
5 dombpov yap ouMidems  Thy xbnow mpoléyerg xpdlwv.
|2 “Axnprobia.” ;|

6 xpdfw D

o’ ABDGIMPTV

4! Hewpdd ABDJ 8 dvdotaory DGPYV
16—17 # wrtaig—mpoawuveitor om. A 17 3 fig] wed Hig V

8" ABDGIMPTV !

41 1) whie J 52 oy om. G

14—15 Epoaivev—ryxorhp om. A

& mhdome] & nrtomg T
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vy EvBow dyvoratov yvéver N mapdévog Trobon
2Bbmoe mpde TOV hertovgyolvre )
“Ex herybvev dyvidy Gidy
nédg Eotl Texdivan Suvartdy;  AéEov por.”’
5 mpdg f)v Eusivog Epnoev  &v @dBe Tplv xpavydlwy obrw-
“Xolpe, Bourijc &mopghrov pbotic,
yoipe, oy} Seopdvarv mlotig-
Foipe, 7@V Javpdrav Xoterod w6 mpoaiuov,
yolpe, T8y Soypdrev adtol 7o xepdloov:
10 yoips, ¥hipak Erovpdwe, 8¢ Fig nortéfn[6]8ebe-
yotpe, vépupa petdyouca  Todg éx yiic wpds adpavéve
yoipe, T Tév dyyéhov  TohudpbinTov Sabpec
yope, T TéV Suapbvay  morvdpivyTov Tpode
yotpe, TO Qidg dppATIG YEVWNOKOR *
16 yalpe, T “md¢” pndéva SuddEuco
yolpe, copdv dmepPalvovon yviiow:
YOLPE, TLOTHY HATRUYALOVCH Ppévog:
|+ xotpe, vipon dvbppeure.” ;|
8 Abvoyug tod ddlotov  Emeoniaoe Téte
mpde ol Py T8 dretpoydpe
xord T elnaprov TadTng wndly
G &ypdy dmédefey R3Oy dmaot
5 voig déhove Jepilety  cwrnplov &v 7 Jariewy olitwg:
|2 “? Addnhodia.” 1|
¢’ "Eyoves fecodbyov 1) mapSévog Thy phrpoay
Gvédpupe mpdg Ty "Ehcdfer-
70 8¢ Ppéoog Exetvig edde ;
Emtyvoby Tov TadTyg domaoudy  Eyoups
6 xoi Ehpaoty O¢ dopasty  EBbo mpde Ty Feotéxov-
“Kolpe, Bragrol dpupdvrov }Afwe -
yolpe, wepmel dovitov nThima -

v ABDGJMPTV

3 dyvév] pov add. V
52 &v obfw] dx ¢ ... V mplv] whhy AM: periit ex V
T owyfi] ovyfic AGIM: =yl P owyfi—mlomg] mpfs dvertépe ndong V
panis m. g. 14 woihouce GM 156 obdéve V

8’ ABDGJMPTV

2 ¢ dmewpoyduov DV
SetEev BV : Edeifev P

¢ ABDGIMPTV

1% mepfévoc] Mopte V
5 dapaow] ofiduogw (sic) B
wrijpe] b M

51 Epnoev] Eppacev BMP: Egpacev & Epdacey V
wpowyalbov ofitwe] ... Tev V
102 é del.. Try-

3 elxaprov] Bysagmov DMPT 41 gmédeikev] &vé-

3 1d B8] el T8 V. elflc om. A 41 Zmyvodg V
6 wfjue] ) ftle M T ddovdrov] denpdron V
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XEEpE, Yewpydy yewpyolow pudvSpwnmoy:
XCELpe, puToveydy Tig Lwdig Ay plovew:
10 yodpe, dpovpa Procrdvovse  ebpoplay olxtippdiv-
xeetpe, Tpdmela Baordfovor  eddnviay iaopdiv-
xedge, 67 hewdve TG TEuTG dvaddihen:
xodge, 6T Aepdva  TEV Quydy drorpdleng
xxipe, Sexrdv mpeoPetug Juulapa:
18 yeipe, wovtdg Tob %bopov Elhaopue-
xepe, eol mpdg Svntode edSoxtin-
xetpe, Yvntédv mpdg Hedv muppnole -
[+ xetee, vopgn dvdupeure.” :|
6" Zddny EvdoBev Erev  loyiouddv supBdhey
6 adppav Tachp drapdydy
TpoG THY dyaudy oe Hewpdiv
xat Whedlyopoy Smovedsv,  duspmre-
6 paddw 88 gob Ty odMndy  &x wvebparog dylov &
[+ Aol ;|
U "Hxovoav of mowpéves  téov dyyhwy Suvodvrmy
iy Evonpxovw Xpworod mapoucioy-
xeb Spapbvres de mpde mowudva
- Yewpolion Tolroy g VAV FGoy
5 &v 7f) yuorpl Maplag  Booundévra, v Suvolvres simoy-
“Kalpe, ¢uvol xol mouwévog whrnp:
xoipe, albhl) hoyindy mpoPdray-
Xoipe, dopdrwv Snpdv duvvthptov-
Hoipe, mupadeloon Bupdiv dvokthplov:
10 yatpe, 67e 7o odpdveer  ouvaydAhovTar T i
xoipe, B Ta dnlyeir  ouyyopebovst muaTole:
x%ipe, 6V dmootéiey T dolyyrov oTépe
xxipe, T@v ddhopbpwv T dvlunrov Ydpooc-
Xoipe, oTeppdy T mlotews peropor-
15 yeige, hoyumpdy THe ydpitog yvdpiopa

10% Zugoploy G 11% ed9nuing PT thaopal V
132 APV 17 Bunrdv] Bpotdv A

¢ ABDGIMPTV

12 hoyiopoic dpoPbrog V
dunyovisy B 41 dedlyoapov] oe add. P

¢ ABDGIMPTV

3mpbcTiv] émPrvd ... M o] 82 Q

1212 post

ot Szwpdiv]

42 dyeumre] wdpre D: dypovee T

3 metn{.m: U U— U U= U U—: papbvreg] tayd add. Vi rpde morpéve Sporyrévreg Toyd
dub. Trypanis m. g.: d¢ mpdg mouévo] motpdver dpiitv Laskaris ((et Pitra)): g éxi Boosedy

Keydell 5% elmov] elropey J 6 pirep BDV
112 auyyopetouct maroic] cuvevppoivovra Xetozdd V 122 gtépe] Gopu G
DGJIT 14 oTeppov] motdy V Eperopa] E8pasyue JMP: Eyepuo DV

8 Dnpiv] Exfpiv M

132 Hpdoog
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xatpe, 8¢ Tig Eyvpvdrdn & “Adye-
Yodpe, 3¢’ g EvedbPnpey S6Eav-
|+ yoee, vhpon dvdppevre.” 1|
7 Ocodpbuov dotépar  Bewphoavieg pdyor
f) TodTou Axorobdoay alyiy-
xat &g Abyvov xpatolvreg adtdy,
3¢’ odrol Apedverv spotondy  Evonere
5 xol pdacavreg Tov &pdactov  Eydpnony abtd Bodivreg:
J: “CARphodie.” ¢
9 "I30v wuideq Xaddulwv  &v yepol g mapdévou
by TAdGavTe: yewpl Tobg dvdpdmoug:
xoit Seomdrnyv voolvreg adtéy,
el xal Sobhov Eafe popphy,  Eomeusay
waig Spors epanslioon  xed Bofioon 7f edhoymuévy:
“Xaipe, dotépog &3itov uhrye-
xipe, abyl) puomdc Hpépag:
Xokpe, THe drdTng TV xdpvov madcuso
xaipe, Tic tpiddog Todg whoTee QUAdTTOLGE *
10 yoipe, Thpawov dmavdponov  ExBeiolon e dpyiic

<o

Aetpe, wiprov pdvdpwmoy  Emdetfucn Xptordy B ——

xeips, 0 Tijg BopBdpou  Avrpoupévy Spnonetug:
xipe, N 100 Bopfbpov  fuopévy Tiv Epywy:

Xokpe, mupds mpooxbwnow ofécnon

15 yaipe, ohoyde maddv dredidrrovon -

yetpe, HMepodv 63yyd cowgposivyg:
Keips, mouody yevedv ebpposdvy-
|2 xotpe, vougy dvipgeure.” ;|

v Kihpuxeg Szopbpor  yeyovées of pdyor

dméorpeday elg Thv Bafurdve,

v ABDGJMPTV

4! 3’ om. G 8¢ adrdv Zpeuviiv D uporendy] paewdv BY
52 &ydonoov—Podivreg] EBéncav wntel vf vobrov BV

4 ABDGJMPTV

2 yepat DGMPT
Tpbmoig B Pepamelon] oot add. G

61 wv] w6 G

4 ol om. V. popely Hefe G 51 zolg Sddporg] Toig
5% &Bbénoay V 8 dovhp D pfrep DIT
8 mabouca] oféoucx DIM(T ?) 1232 post 132 P 121 ) om. M BupBdpov]
Bopfbpov D: worudéov M 122-—181 Jwzpovpévn—PpopBlpoy om. G Aurpovpéun] fuo-
pévn ADM  Spyouciog] wév Epyev DI 13* fom.J  70b BopBdpou] Tie Bopfdpou A:
76w mvevpdrev D tig modvdéou J: thy Evdeov V 132 puopévn] Aurpoupévy AJ: fa-
ariptov D: savovydlovon 'V wév Epyov] xaxbag A: wévrov D: Spnoxelag J: miotv V
14 oPéoace] mavsusr AJPT 15 madiv] Hpsc B 16 Iepoéiv] morév JM

v ABDGIJMPTV

2 elg] mpdg G

3  Trypanis
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éxteréoavtes ool Thv ypyoudy
ol unpdiavré oe ov Xowordy  dmuouy,
5 dpévree oy ‘Hpddyy g dnpddy ph eldéror Pdadery-
[+ “ANdghotian.” : |

w'  Adudeg &v i Alydrnre puTiopdy dhndelog
EdtwEag Tob Yedoug T oxbrog-
e yop eldwha TabTg, cwrie,
() Evéyxaved oov Ty loydy  mémrwnay
5 ol tobrwy 8¢ fucdévreg Gvefbov wpdg THy Seotdrov:
“Katipe, dvbpYuos Tév dvdpdmay-
Aelps, xaTémrmwotg Tév Sarpbvey -
xokpe, Tig dmdtng Thy mAdvy eThoxso -
xxipe, Té@v elddheov tov S6hov EnéyEace
10 yoige, ddhucoa movrisaon  Dupads Tdv voryréy-
xodee, mérpe ) motlouon  vodg Supdvrac v Cwfy-
Xoips, mbpwve atdle  S8qyav Tobe v oxbrer-
xoipe, ouémn tol xbopou  mharutépn vepédye:
XoTpE, Tpowd ol pdvve Nddaye-
16 yaips, Tpueiic dytug Suduove-
o XoTee, ) YR e dmeryyeing
zops, €€ fg Séer péhe xod ydhe -
|1 xodpe, vbupn dvdppevre.” |

B" Ménrovros Zupedivog ol mapbvtog al@vog
peMorasda ol ameredivog,
Enedbdng e Pobgoc adrd,
G Eyvdiabig TobTe xal Yeds  TéAeroc-
5 Sibmep Elemidyn cov T dppnov coglov xpdlawv-
[+ Axprotie.” :|

3 éxrerdoavro V' oob] olv GJ: adrel V 41 senpbrrovreg M oe] aou G
Tbv om. A 42 gmaow] wbpie D: dmavree xoil G: om. B 5% JnpdsBy]  elpawve V
eldbra Peddewv] eldbrec Aedeiv G ldbro Myew JM

w’ ABDGIMPTV

11 Adpdoy & e Alydmron G 2 7 oubrog Tol PedSoug M 41 dvbyravrog T
42 férr’rmxev AMP 5% of om. V 52 dvePbwv] EBéouv B: dvePbouy G SveBénoay 'V
8 =g drdwng thy mhdvy] # Tig mAIVIG T %pdrog (onbrog M) MV 9 elddrwv] Surpbvev
DG -rf:v 36xov] Thy mAdvny G 13 v xbapov J 14 7pogh] wpoge DG tpuplic V'
15 wpupiic] Tpogiic A: tpop .. V 16 4 il mqyh D # (ante ic) om.D
17 gted] Poder P yddor ek péhe TM yobpe—ydhe om. T

f’ ABDGIJMPTV

2 ol dmatedvos] mpde Tode dm atdvog 'V 3 émedé9n D
5% dppyrov] dmbpprrov G dpevaroy V'

51 Jubmep] Sub V
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w' Néo Bale xrlow  Zugavicag 6§ wtlotg
Hulv Toig In’ adrol yevopévow, '
&€ aombpov Braotiious YaoTpog
xol purdEag by, donep Ay,  dodogov,
5 ivd 70 Dabpa BAémovtes  Duvicwpey adthy Bodvreg:
“Kolpe, to dvdog g dpdupstuc-
xipe, T8 oréppa Tic dyxparelag:
yalpe, dvaotdosng Timov SHALpmovo
_ Yeipe, T6v dyyEhev tov Blov éppatvovon
10 yaipe, 8&vdpov dyhabrapmov  EE of Tpépovran misTol-
yoipe, Ebdov sdowibpuihoy,  O¢” ol anémovren morhol -
xoipe, xuogopolioe.  AvtpwThy alypmeldTong
yoipe, armoyewdon  6dnydv mhavmpévolg:
Letpe, xprrob dixatov Susdmnoig
16 yaipe, TOAAGY TTRIGRATWV GUYDPNGLS:
$eipe, 6TOAY TaY yuuvév mappnstug-
Folpe, oropyy ThvTe whdov vindoo-
|+ yotpe, whupy dvippeure.” :|

8 Eévov wbuov 86vreg  Eeverdduey Tob ndopov,
%ov volv ele olpavols petadévreg:
St volito yap 6 Gmrdg
Eml yig Epdvn Tamewds  dvdpuwmos,
5 Bouhbpevog Eboar  mpog To Blog Todg wdrd Poddvrag:
|2 “*Adanhobio.” ;|
i’ “Ohog fiv &v wolg xdtew  xal T6V dve 098’ Srwg
dnfyv 6 ameplypantog Adyog-
ouyxatdBusts yap Seind),
od perdfuotg 82 Tomky  yéyove
5 wel Ténog &x mupdévou  Seohfimrou drovolong valte:
“Kuipe, Deob &ywphrow yhpo:

w’ ABDGIMPTV

12 wvhrne G 3 yaotpds] oupnds G xapmds P 4% Fobopog B+ B ve (Uu—)
52 duviowpey om. G 8 &eddumovon] Eméyovor M 9 époaivovon] Exgpuivovoa MV
102 zpépovreg J 122 Jrpoow M alyperdrav D 131 droyewdan] ®opmo-
popobion JMP 14 3ueabov] ol mdvrwy V 16 mappnote ADGJPV

W ABDGJMPTV .

2 obpuvdv AP 51 Ecbon] dvedndoue M: dvdpdmovs A: om. T 5% mpdg T

Gdog] tob otowt AT w0 om.J  adt®)] morae V. Bodvrug] niorer add. T
12’ ABDGJMPTV
12 2] 7oic D
5% dxovodong M

2 dnepligmrog JM 41 ob—romumen)] 4AN’ dvadey G
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xelpe, oemtol pusTrplov Hhpa-
xeipe, Ty dnlorwv dugpiBoroy Exovope-
xoldoe, T&v moThv dvapptBoiov oy nue -
10 yolfpe, Synue wavdyoy  Tob &nl tdy XepouBip-
xelps, oluqua mavdpiotoy 7ol 2l téy Zepugpiy-
xefpe, ) tdvavela  ele Tadrh dryoryolon
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